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here : Script, detail. Tinted plaster replica of the marks of lom on the street pavement.
right: Marks of lom in the asphalt; picture of a lom from a commercial site.

→ Script, 2021
Casted replicas of pavement surfaces presenting marks of ice breaking
Original material : asphalt
more information about the project : Sygma (RUS); Alkovi (ENG, FIN)

“Script” offers an archaeological perspective on the landscape of a contemporary city. 

Traces are found in focus. Traces, left accidentally by a person on a surface. These traces were 
noticed on the streets of Moscow, due to a specific practice of the ice breaking. From time im-
memorial, in Russia we use a tool called «лом» (lom) for this purpose.

Lom is a kind of an heir to a prehistorical spear, an anachronism, one of the most ancient types 
of tools known to mankind (states the Russian wikipedia article). It is not used for ice breaking 
only, lom is multipurpose, so to say. It is meant to break anything – it could be a wall, or a door. 
Fireman use it, as well as robbers. Lom comes from the verb lomat’ - to break. There is no exact 
equivalent of “lom“ in other languages. In Russian lom also means scrap metal, witch makes the 
tool look even more elementary, as a kind of primary resource. It is noteworthy that since the 
invention of lom, its shape and method of use have not undergone any changes. Lom basically 
remained a heavy iron stick, and its use is associated with brute force. 

Marks of ice-breaking are found everywhere: in asphalt, in paving slabs – especially and with 
particular concentration at the entrances of buildings, around bus stops and pedestrian cross-
ings. The marks have different shapes: round or oblong, sharp or obtuse, defined by the shape 
of the spearhead, and depth, depending on the hardness of the pavement and the force of the 
impact. They make up different compositions, chaotic or more orderly, probably translating the 
mood or the character of the user, and resemble some kind of fossils or encrypted cuneiform.

Chosen fragments of street pavement were duplicated and transferred into the exhibition space. 

https://syg.ma/%40ielizavieta-konovalova/skript
http://www.alkovi.site/


Script, exhibition view at Alkovi (Helsinki, Finland)



Script, exhibition view at Alkovi (Helsinki, Finland)



→ Svoboda. 1919. 2020, 2020
Print on blockout banner fabric 7 x 3.15m; cast iron, metal support, variable dimensions

The title refers to a sculpture by Nikolay Andreev, the statue of Liberty (rus. Svoboda), that was 
part of the Monument to the Soviet Constitution, installed in Moscow in 1919, and demolished 
in 1941. 
This project began with a small observation. I noticed the miniature replica of Liberty at the 
bas-reliefs of Bolshoy Kamenny Bridge in Moscow. In the center of the composition, in front of a 
large five-pointed star, there was a small figurine with a raised hand (about 15 cm in height). The 
original sculpture could hardly be recognised through numerous layers of black paint, on some 
sections the figurine of Liberty it disappeared completely in the black glossy mass. 

The image arose by itself from the combination of these elements : an elegant female figure, 
allegory of freedom, is deformed beyond recognition, turning into a tiny clumsy creature. In 
light of the current repressive tendencies in the country, these distortions have acquired an 
additional symbolic meaning.
I decided to return the miniature of the statue of Liberty in its current state to the original monu-
mental scale. Put in into resonance with the actual political context by emphasising the scale of 
its replica, spontaneously deformed over time. 

With a preserved fragment of the statue and archival photographs, I determined its height. The 
figurine regains monumental scale through photography, printed on banner fabric, in scale 1:1 
corresponding to the dimensions of the lost statue of Liberty. The back side of the banner of-
fers some clues to the viewer with a drawn scheme, tracing the story of the monument and it’s 
demolition, together with an iron casted replica of the figurine from Bolshoy Kamenny Bridge. 

left: Monument to the Soviet Constitution, 1930s; head of the statue, the only fragment preserved after the demolition 
of the monument, collection of the Trevyakov Gallery.
right : Svoboda. 1919. 2020, detail, photograph of the miniature replica of the statue of Liberty on B. Kamenny bridge. 



Svoboda. 1919. 2020, exhibition view at CCI Fabrika (Moscow, Russia)



Svoboda. 1919. 2020, exhibition view at CCI Fabrika, Moscow
December 2020

Svoboda. 1919. 2020, detail
replica of the figurine of Liberty, found at the basreliefs of Bolshoy Kamenny Bridge in Moscow, 

iron cast.





Abstract :

This project was built from the study of a particular territory - the Kaliningrad region. Formerly part of 
German East Prussia, the region became part of the USSR in 1945 after the end of the Second World 
War. Its capital, Königsberg, is then renamed Kaliningrad. When the Soviet bloc broke, the region 
became an enclave separated from the mainland of Russia by two borders. 
Today the Kaliningrad region within Europe represents an area exempted from the rules, an anom-
aly, a “third landscape”. Thus the central figure of this research is the wasteland, both real and met-
aphorical. The images obtained with different methods of surveying the territory, tend, on the one 
hand, to give an overview where we may guess the previous landscape, disassembled. On the other 
hand, 7 parallel narratives, built with found images and words, express the afterwards landscape. 
The project exists in two forms, two reading phases - the edition and the exhibition, that bring to-
gether art works based on documentary material, collected during the fieldwork and remotely, as 
well as documents shown as such.

→ K, 2018
exhibition, accompanied by an edition, presented on the occasion of the doctoral thesis 
defense, in December 2018.

Project carried out between 2014 and 2018 under the supervision of François-René Martin and Dominique 
Figarella, as part of the SACRe doctoral program (Science-Art-Creation-Research), at the École Nationale 
Supérieure des Beaux-Arts de Paris, l ‘École Normale Supérieure and PSL University.

This project was a finalist for the SAM Prize for Contemporary Art in 2017.

more information about the project : www.k-project.website

above: K, the edition | set of 8 notebooks
left-hand page: view of Königsberg city center before the destructions, 1930s.

https://www.k-project.website/


→ K, 2018
118 digital prints, laminated on linoleum
variable dimensions

Assemblage of aerial photographs of the Central square of Kaliningrad, that has replaced 
the old town of Königsberg. Since the destruction of Königsberg Castle in 1968, the ques-
tion of the future of the city center has never been resolved. The attempt to replace the 
castle by a new symbolic dominant - the House of Soviets - was a failure. Abandoned be-
fore the end of the works in the 1980s, the silhouette of the grandiose concrete cube still 
overlooks Kaliningrad. The area remains a wasteland for several decades.
The uneven pile of images, superimposed on each other, consists of 118 photographic 
shots taken by a drone with specific software for the field survey.

more information about the project : www.k-project.website

https://www.k-project.website/




“Fifth wave”, exhibition view at Shchusev State museum of architecture (Moscow, Russia)



→ Drama, 2018
presented as part of the exhibition K | chapter: K as Castle in Spain
 
Text, produced from the titles of newspaper articles, devoted to the Royal Castle of Königsberg and the House 
of Soviets in Kaliningrad, gathered in two columns in chronological order in an imaginary dialogue.

Inkjet printing on paper
variable dimensions

The plot of the future of the wasteland of the Central Square evolves for several years, even 
several decades, between two main actors: The House of Soviets, unfinished and aban-
doned since the 1980s, and the Royal Castle of Königsberg, once located on the same site, 
destroyed in 1968, which still haunts the imagination of the inhabitants of Kaliningrad. This 
antagonistic couple is at the center of public and private debates, on social networks and 
in the press. During my research I witnessed various turns in this plot, that would worth  a 
dramaturgy of an absurd theatre play. I started to get interested in the titles of the press 
articles, which often follow the same pattern: at the beginning there is the name or status 
of the “protagonist” of the article - architect, mayor of the city, expert or public figure - fol-
lowed by a brief summary of his remarks.
The titles of the articles are retranscribed chronologically, in the order of their publication, 
uniting in a sort of a ready-made theatre play. They are divided into three groups, signified 
by the size of the font and the layout : the first-person statements, the protagonists; anon-
ymous statements; the chorus, when the title evokes rather an exclamation or a comment 
of a community.

more information about the project : www.k-project.website

https://www.k-project.website/


В Калининграде хотят восстановить Королевский замок.
15.06.2005 newkaliningad.ru

- Королевский замок восстановят?
27.06.2005 newkaliningrad.ru  

- Королевский замок уже строят.
05.08.2005 dvornik.ru  

Hовый архитектор считает целесообразным восстановление Королевского замка.
19.01.2006 newkaliningrad.ru 

Б о о с .  −  Снос Королевского замка в Калининграде - варварство, сравнимое с разрушением статуи Будды.
11.03.2006 newkaliningrad.ru 

Королевский замок в Калининграде хотят восстановить.
25.04.2006 newkaliningrad.ru  

- Королевский замок построят из стекла?
26.04.2006 newkaliningrad.ru

- Восстановление Королевского замка в Калининграде пока остается под вопросом.
02.05.2006 newkaliningrad.ru

Министр культуры не видит ничего красивого в замке Кенигсберга.
05.05.2006 newkaliningrad.ru 

А л е к с а н д р  Б а ш и н .  −  Хрущевки снести, замок восстановить!
09.06.2006 newkaliningrad.ru

К ш и ш т о ф  З а н у с с и .  −  Я бы восстановил Королевский замок!
28.07.2006 newkaliningrad.ru

А л е к с а н д р  Б а ш и н .  −  Королевский замок откроем в 2010 году.
20.10.2006 newkalinigrad.ru

А н а т о л и й  Б а х т и н .  −  Замок надо строить...
21.11.2006 dvornik.ru 

Королевский замок Кенигсберга восстановят к 2012 году.
04.06.2007 newkaliningrad.ru

- Губернатор переедет в Королевский замок?
07.11.2007 newkaliningrad.ru

 
Писатели Калининграда просят не допустить восстановления замка прусской военщины.
18.09.2008 newkaliningrad.ru

- Владимир Путин - за Королевский замок.
12.11.2008 Strana Kaliningrad

- Архитекторы против Королевского замка.
07.07.2009 Strana Kaliningrad

О в с я н о в .  − Не немецкий замок восстанавливать, а поставить наш Кремль.
14.12.2009 newkaliningrad.ru

- Что же нам строить на месте бывшего кёнигсбергского Замка?
20.12.2009 exclav.ru

- Судьбу замка решит референдум.
16.06.2011 Strana Kaliningrad

Бартфельд предложил восстановить Королевский замок к 2024 году.
05.06.2012 newkaliningrad.ru

Александр Ярошук передал Николаю Цуканову, чтобы тот не спешил вперед него обсуждать, что делать с 
Королевским замком.
21.08.2012 rugrad.eu 

А р х и т е к т о р ы .  − Восстанавливать Королевский замок бессмысленно.
21.08.2012 rugrad.eu

Строительство замка под вопросом.
30.08.12 Strana Kaliningrad

Чиновники отправились в Канны искать инвестора для восстановления Королевского замка.
12.03.2013 klops.ru 

А р т у р  С а р н и ц .  − Я очень надеялся, что буду принимать участие в работе над Королевским 
замком, но, наверное, не нашел нужных слов.
02.04.2013 rugrad.eu

В я ч е с л а в  Ге н н е .  − Один в один восстановить Королевский замок мы все равно не сможем.
18.06.2013 rugrad.eu

Гу б е р н а т о р .  − На месте Королевского замка можно построить Дом национальностей.
30.09.2013 newkaliningrad.ru

В е т е р а н .  − Мы так грохнули Королевский замок, что во всем центре Калининграда стекла 
повылетали!
29.11.2013 klops.ru 

- Королевский замок ведь не Гитлер строил.
17.07.2015 klops.ru

- Надо думать о том, как сохранить нашу уникальную готику, а не о восстановлении Королевского замка.
16.11.2015 klops.ru 

С а р н и ц .  − Это не я придумал, это Путин сказал, что замку в Калининграде быть. 
28.12.2015 freekaliningrad.ru 

Ц у к а н о в .  − Надеюсь, что уже к 2018 году восстановим западный флигель Королевского замка.
28.04.2016 kgd.ru 

В Калининграде все-таки восстановят Королевский замок Кёнигсберга.
13.05.2016 Калининградская Правда

В восстановленном западном флигеле Королевского замка хотят разместить “янтарную палату”.
18.05.2016 klops.ru

Ц у к а н о в .  −  Отделку Королевского замка к ЧМ-2018 не завершим, но внешний вид для фото 
сделаем.
18.05.2016  kaliningrad.ru

Э к с п е р т .  −  Мы можем воссоздать Королевский замок с точностью до сантиметра.
20.05.2016  kaliningrad.ru

Я р о ш у к .  −  Новый ЗАГС, скорее всего, разместим в Королевском замке.
06.06.2016 kaliningrad.ru 

Н и к о л а й  Д о л г а ч е в .  −  К чертовой матери Королевский замок!
22.06.2016 rugrad.eu

А л е к с а н д р  Б а ш и н .  −  Восстановление Королевского замка? Я всегда был «за».
23.06.16 Комсомольская правда 

Власти решили заново выбрать проект комплекса на месте Королевского замка.
24.06.2016 newkaliningrad.ru 

В а д и м  Х л е б н и к о в .  −  Проект «восстановление Королевского замка» стоило бы остановить.
05.07.2016 rugrad.eu

Н и к о л а й  Д о л г а ч е в .  −  В идеальном Калининграде нет места Королевскому замку.
05.07.2016 dvornik.ru 

Гл а в а  К а л и н и н г р а д а .  −  Восстановить Королевский замок к 2018 году физически нереально.
06.07.2016 kaliningrad.ru

М и н т у р .  −  Необязательно восстанавливать калининградские замки, чтобы привлечь туристов. 
Правительство не собирается выделять бюджетные деньги на строительство Королевского замка.
09.08.2016 klops.ru | 05.09.2016 kaliningrad.ru   

- А как же Королевский замок?
04.10.2016 kaliningrad.kp.ru

Московские эксперты поддерживают идею восстановления Королевского замка.
19.12.2016 klops.ru 

Го л ь д м а н .  −  Я за восстановление Королевского замка.
01.02.2017 klops.ru 

И г о р ь  О д и н ц о в .  −  На новострой туристы не поедут.
02.02.2017 exclav.ru 

Э к с п е р т .  −  Вместо Королевского замка властям надо восстанавливать то, что есть.
02.02.2017 yaostrov.ru 

Музей Войны против Королевского Замка. 
03.02.2017 vesti-kaliningrad.ru 

- К началу 2018-го мы построим свой Королевский замок на улице Дачной.
28.02.2017 klops.ru 

А н т о н  А л и х а н о в .  −  Пока я возглавляю этот регион, восстанавливать Королевский замок мы 
не будем.
18.03.2017 kp.by

Антон Алиханов пообещал не восстанавливать Королевский замок.
18.03.2017 rugrad.eu 

А л е к с а н д р  Я р о ш у к .  −  Считаю правильным не восстанавливать Королевский замок.
21.03.2017 rugrad.eu 

А л и х а н о в .  −  Я не питаю иллюзий по поводу строительства Королевского замка и вам не 
советую.
22.03.2017 kaliningrad.ru

В Калининграде передумали восстанавливать Королевский замок.
22.03.2017 interfax.ru

Депутат горсовета Яковлева предложила восстановить Королевский замок.
21.09.2017 stroyint.ru

Гл а в н ы й  а р х и т е к т о р  о б л а с т и .  −  Королевский замок восстанавливать не нужно, так как 
для этого нет предпосылок.
06.10.2017 kaliningrad.kp.ru  

Королевский замок в Калининграде будет существовать в виртуальной реальности.
21.12.17 severinform.ru 

Руины Королевского замка в Калининграде откроют к ЧМ-2018.
15.01.2018 iz.ru

- Дом Советов станет украшением Калининграда.
28.06.2004 newkaliningad.ru

Герман Греф хочет снести Дом Советов.
14.03.2007 newkaliningad.ru

- Домов Советов будет в пять раз больше.
11.04.2007 newkaliningad.ru 

Маркетологи предложили превратить Дом советов в музей.
31.10.2008 rugrad.eu 

И г о р ь  Л и .  −  На месте Дома Советов должно появиться ультрасовременное здание с крытой 
площадью.
03.03.2010 rugrad.eu 

А р х и т е к т о р .  −  Дом Советов снести – нужны открытые пространства.
29.06.2011 Strana Kaliningrad 

Ц у к а н о в .  −  Я лично считаю, что Дом Советов нужно снести.
30.11.2011 klops.ru

- ДОМ СОВЕТОВ НУЖНО СНЕСТИ.
08.12.2011 rudnikov.com 

- Восстановить ратушу и рынок, а Дом Советов снести!
15.12.12 www.kp.by

О л е г  Ку п е р д я е в .  −  Говорить сейчас о сносе Дома Советов — это просто словоблудие.
13.02.2013 kaliningrad.ru

З а м п р е д с е д а т е л я  с о в е т а  п о  к у л ь т у р е .  −  Снос Дома Советов исключен.
14.02.13 rugrad.eu

А р х и т е к т о р  Я н  Ге й л .  −  Снесите его, Бога ради!
19.02.2013 newkaliningrad.ru

О д и н ц о в .  −  В Дом Советов надо переселить бюрократов из исторических зданий Калининграда.
28.03.2013 kgd.ru

Около трети жителей Калининграда считают, что Дом Советов нужно снести.
06.06.2013 newkaliningrad.ru

О л е г  В а с ю т и н .  −  К Дому Советов я отношусь очень хорошо.
16.09.2013 rugrad.eu

З у е в .  −  Для меня Дом Советов такой же символ города, как и Королевские ворота.
09.11.2013 kaliningrad.ru

- На месте Дома Советов лучше всего посадить розы.
21.11.2013 klops.ru

Н е м е ц к и й  а р х и т е к т о р .  −  В Калининграде уже достаточно всего снесли.
21.11.2013 klops.ru

Р е к т о р  Б ФУ  и м .  И .  К а н т а .  −  Мы дали возможность морально изничтожить бедный Дом 
Советов.
23.01.2014 kaliningrad.ru 

Общественник предложил разместить Дом дружбы народов в здании Дома Советов.
20.02.2014 kaliningrad.ru

П о п а д и н .  −  Снос Дома Советов не рассматривается никем из архитекторов.
04.04.2014 kaliningrad.ru

Вопреки мнению Цуканова, Дом советов в Калининграде сносить не рекомендовано.
07.04.2014 freekaliningrad.ru

О р г а н и з а т о р  « Б е р л и н с к о й  м у з ы к а л ь н о й  н е д е л и » .  −  Фишка Калининграда — это Дом 
Советов.
28.05.2014 newkaliningrad.ru

Архитекторы включили Дом Советов в ТОП безвкусных зданий России.
10.08.2014 klops.ru

Ц у к а н о в .  −  При финансовой возможности я бы выкупил Дом Советов и перенёс в руины.
07.10.2014 kaliningrad.ru

С о б с т в е н н и к  Д о м а  С о в е т о в .  −  Здание простоит ещё лет 70 или 100.
13.10.2014 kaliningrad.ru

Собственник Дома Советов не рассматривает вариант стилизации здания под замок.
13.10.2014 newkaliningrad.ru

А л е к с а н д р  Я р о ш у к .  −  Точка в споре по Дому Советов поставлена.
16.10.2014 rugrad.eu

- Дом Советов оставлять, внешний вид улучшать.
17.10.2014 newkaliningrad.ru

Ф р а н ц у з с к и й  а р х и т е к т о р .  −  Дом Советов – это мертвое животное.
17.10.2014 ya39.ru

Б р и т а н с к и й  а р х и т е к т о р .  −  Дом Советов — важное здание для всего мира.
19.11.2014 newkaliningrad.ru

- Пирамида Хеопса строилась быстрее, чем Дом Советов.
20.02.2015 rugrad.eu

К р у п и н  (о переезде мэрии в Дом Советов).  −  С удовольствием.
17.04.2015 kgd.ru

Ге н н е .  −  Рассматривается вариант снести часть Дома Советов.
19.05.2015 kgd.ru

Ш в е д с к и й  а р х и т е к т о р .  −  Оставьте Дом Советов в покое, создайте что-то новое.
26.05.2015 newkaliningrad.ru

В Доме Советов сделают футбольное поле.
11.09.2015 klops.ru

Глава горсовета признался, что считает Дом Советов красивым.
24.09.2015 newkaliningrad.ru

Р о л ь б и н о в .  −  Если к ЧМ-2018 Дом Советов не отремонтируют - завесим его рекламой.
04.05.2016 klops.ru

Дом Советов собираются «задрапировать».
12.05.2016 Strana Kaliningrad

На День города Дом советов превратят в экран лазерного шоу.
16.06.2016 klops.ru

Ц у к а н о в .  −  К 2018 году мы не успеем снести или перестроить Дом Советов.
21.07.2016 newkaliningrad.ru 

Э к с п е р т .  −  На Дом Советов можно надстроить ещё три таких здания.
17.10 2016 kgd.ru

А л и х а н о в .  −  Дом Советов должен быть ввёден в эксплуатацию.
29.11.2016 klops.ru

Алиханов подчеркнул, что это памятник советской истории, который должен быть восстановлен.
29.11.2016 klops.ru

А л е к с а н д р  Я р о ш у к .  −  Переезд правительства в Дом Советов — великолепная идея.
02.12.2016 rugrad.ru

С и в к о в а .  −  Дом Советов — это позор нашего города.
05.12.2016 klops.ru

В я ч е с л а в  Ге н н е .  −  Дом Советов выдержит прямое попадание ядерной бомбы!
05.12.2016 rostov.kp.ru

С в е т л а н а  С и в к о в а .  −  Перекрасьте Дом Советов в розовый цвет.
05.12.2016 rugrad.eu

А н т о н  А л и х а н о в .  −  Дом Советов требует переосмысления.
21.01.17 vesti-kaliningrad.ru

- Дом Советов нужно красиво взорвать.
22.12.2016 kaliningrad.kp.ru

Ге н н е .  −  Если бы Дом Советов построили в готическом стиле, его бы никто не трогал.
24.02.2017 newkaliningrad.ru

Гл а в а  р е г и о н а .  −  Скептически отношусь, но инвесторы говорят, что планируют начать 
восстановление Дома Советов в ноябре.
19.03.2017 rugrad.eu

Администрация Калининграда потеряла интерес к Дому Советов.
01.06.2017 ruwest.ru

В а д и м  Е р е м е е в .  −  Необходимо закончить вечную стройку - Дом Советов.
02.06.2017 rugrad.eu

А р т у р  К р у п и н .  −  Дом Советов можно преобразить, и он станет изюминкой города.
07.08.2017 rugrad.eu

А л е к с а н д р  Р е в в а .  −  Я бы убрал когда-нибудь Дом Советов, это здание не очень сексуальное.
15.08.2017 rugrad.eu

В Доме Советов в Калининграде хотят открыть гостиницу и проводить кинофестиваль.
31.08.2017 newkaliningrad.ru

А л и х а н о в .  −  Дом Советов станет своеобразным музеем.
07.12.2017 kaliningrad.ru

Дом Советов в Калининграде станет музеем.
08.12.2017 vesti.ru

Член Совета по культуре назвал Дом Советов «архитектурным шедевром».
13.12.2017 newkaliningrad.ru

А л и х а н о в .  −  Дом Советов закроют баннерами на время ЧМ-2018.
26.01.2018 klops.ru



→ K as Quarry, 2018
presented as part of the exhibition K | chapter: K as Quarry
 
images from ads for the sale of building materials taken from dismantled German 
houses, found at avito.ru (web site, similar to Ebay) 
Digital print | 250 x 370 cm

The widespread looting of the region began in 1946 when the buildings of the center of 
Königsberg, affected by the destructions, were dismantled to supply in brick other cities of 
the USSR that lacked building materials. Today, in the rural area German houses continue 
to disappear implacably, while local websites similar to Ebay propose numerous ads sell-
ing German brick and tiles “second hand”. When the most valuable functional and deco-
rative elements are removed, the house is carefully dismantled and redistributed between 
specific transport pallets: brick, tiles, wooden parts. In fact any construction is perceived a 
priori as a quarry of building materials.
The collection of photographs assembled on the wall in a large vertical rectangle comes 
from www.avito.ru - the most populaur website for private ads. They are organized accord-
ing to the progression from the top to the bottom evoking the disassembly process - in 
height we see houses that still stand and yet proposed for disassembly, the gradient stops 
at groud level with images where we only see a particle in close-up: one brick, one tile.

more information about the project : www.k-project.website

https://www.k-project.website/




→ Altstadt, 2014
Vestiges of red bricks, left afer distroyed costal houses in 1944, collected on the 
shores of the Elbe river, Hamburg, Germany.
Project accomplished during the residency at Frise Künstlerhaus.

Altstadt : from german “old town”.

This work received the grand jury prize at the Talents Contemporains competition
of the François Schneider Foundation in 2015.



above : Altstadt
view of the exhibition “Ebb and Flow”, fondation François Schneider, Wattwiller, France. 



above : Altstadt
view of the exhibition “Listening to the waters”, commissaire Paulo Pires do Vale, 
Galeria do Torreão Nascente da Cordoaria Nacional, Lisbon, Portugal





→ San Francisco, 2016-2018
Photograph taken by a car garage, transformed into a “pinhole” camera.
Print from the original paper negative of 250x190 cm in scale 1:1; wooden bench, 
containing various documents from the research, 50 x 60 x 190 cm

Project accomplished during the stay in residency at ZARYA contemporary art 
center, Vladivostok, Russia.

This work was started during a residency in Vladivostok, when a connection with San Fran-
cisco, situated on the opposite shore of the Pacific, suddenly emerged.
First sensation of mirroring between them occurred in 1959, when Khrushchev, back from 
the US, announced that Vladivostok would become the 2nd San Francisco. They have much 
in common – hilly terrain, proximity of ocean, Golden Horn on one side, Golden Gate on 
the other. But this statement seemed incredible in the 50’s, when Vladivostok was a closed 
naval base, notorious as a transit camp of DalLag. San Francisco sounded as a promise of 
a better future.
In the 60’s the city has overgrown with standard houses, hills were occupied by warehous-
es and DIY garages. The irony of this situation lie in the fact that these spots offer the best 
views.
I thought that this extreme contrast between the proximate and the distant would define 
Vladivostok best. To reveal it I chose a place where it was particularly striking : the garage 
cooperative “Armaturshchik” offers one of the best views of the Russian bridge. I turned 
a garage into a simplest photo camera – camera obscura + photosensitive paper - and in 
15h of exposure I obtained an image, with the bridge in the center. The bridge appeared 
in Vladivostok in 2012 and immediately became it’s symbol. Since Khrushchev’s visit, the 
idea of San Francisco in Vladivostok was forgotten, however, the longing for an abstract 
America manifested itself within the landscape half a century later.







Magazine America, distributed in the USSR accordiong to the agreement between the United 
States and the USSR, cover of the first issue published in 1956.



→ The Whistle, 2013
Performance led from the 1st to the 12th of July, from Monday to Friday,
8am, 12am, 1pm and 5pm, according to the schedules
of the whistle of the Naval factory of Kronstadt.
Video documentation, written story.

Project accomplished during one month residency of the National center for con-
temporary art in Kronstadt, Russia.

The Whistle received the Sciences Po Prize for Contemporary Art in 2014.

Week 1 : the quest

When I arrived in Kronstadt I wanted to understand what was the relationship between the 
residency and the local population. While talking with the team I realized that the residency 
was generally perceived as some foreign matter, a strange place, sparking distrust rather than 
curiosity.
This situation has prompted me to search for a specific language, a way to get into a dia-
logue with the city and its inhabitants.
My exploration of the island began with a visit to the famous Naval Factory, former “lung” of 
Kronstadt. After a long period of bankruptcy and abandonment, it resumed its activity in 2010. 
In 2012, the whistle of the factory, which once punctuated the rhythm of life of the inhabitants, 
has been restarted : four times a day, at 08/12/13 and 17h it sounds through all the city 
. But it has no longer the same function - there are no more workers without a watch, no 
more city that would live according to the rhythm of the factory. However, the revival of this 
sound in a town plunged in an economic and social crisis, acted on the population in a very 
positive way, as an awakening, a sign of life .
Thus, the two situations have connected - I realized that the residency needed a whistle.
Week 2 : the rehearsal

Week 2 : the rehearsal

My research led me to choose the sound of a wind instrument for this task. Of course, it had 
to be the biggest instrument that exists – so, a tuba. Thus, I went searching for it through 
Kronstadt.
First I went to the music school of the island. But there I was told that the instruments were 
lent only to students, and, anyway, miss, in a week it’s the holidays. - Come back after the 
1st of September. I was advised then to address the House of Culture – it seemed that they 
were renting musical instruments.At first, at the House of Culture of Kronstadt there was no 
sign of instruments. However, during the discussion it was revealed that the storage room 
was “packed” with them. The keyholder has opened the door to the storage - at the top of 
a shelf there was a tuba .
I asked permission to look at it, and the answer was - “ just keep it! It’s been 12 years since 
I work here, and this tuba has never moved. Better if it would be of some use. “

- But where does it come from ?
- Well, from the orchestra of the factory.
- Naval factory?
- Well yes. Since they dismissed the orchestra, it is here, gathering dust.

Link : https://vimeo.com/user17793106/the-whistle

from top to bottom: documentation of the performance, balcony of the NCCA residence /
those responsible for the whistle at the Kronstadt Naval Plant, Boris Vassilievich

and Nikolai Yakovlevich.

https://vimeo.com/user17793106/the-whistle


This is how everything connected. I took the precious instrument and went back to the music 
school to learn how to play on it. The director that I met the same morning agreed to call 
the trumpet teacher. - Hello, Victor Iosifovich ? You know how to play the tuba? - It’s fine, he 
knows, come back tomorrow for the lesson.
The next day Victor Iosifovich taught me how to play the tuba.
The instrument was buzzing, trembling, did not obey at first, but finally I got to play some 
notes. With V.I. we went to the workshop where we unscrewed all the keys, and oiled each 
piece carefully - it has been twenty years since anyone has played this instrument.
Two hours later I returned to the residency and started repeating the whistle. 

Week 3 and 4: the whistle

From the 1st of July, during two weeks, I performed from the balcony of the second floor of 
the residency according to the schedules of the factory whistle: Monday to Friday , four times 
a day - 8, 12 , 13 and 17 hours I played a note on the tuba , immediately after the sound 
of the whistle of the factory, like an echo. Each time I tried to tune the note to the whistle 
and to hold it as long as possible.
The performance lasted two working weeks from the 1st to the 12th of July.

The whistle of the Naval factory of Kronstadt



→ Soot, 2014 - ongoing
Photo documentation of found graphical compositions, produced by ashes of 
cigarettes, regularly stubbed out against walls in public spaces.
Ink-jet print on blue back paper in scale 1 : 1, wallpaper glue. The photographs 
are displayed in space according to the original distance of the fragment from 
the ground.

Soot – is an ongoing series, started in 2014.
Through photography I fix found compositions, formed by repetition of a same gesture – 
stubbing out a cigarette against a wall. In different parts of Moscow its traces spontaneous-
ly mark the public space.

The gesture in itself is natural as a tic, a habit, an automatism. Nevertheless, in the context 
of a planned landscape those traces of human presence are not considered. They repre-
sent disruption, glitch, shame and dirt. They are the embodiment of the unplanned. This 
work focuses on the undesirable manifestations of a context – on the denied, the  “invisible” 
forms - in order to reveal them and to comprehend them as something organic, natural, 
and at the same time gently subversive.

After the documentation comes the reproduction: I print the photographs on blue back 
paper (commonly used for billposting) in scale 1:1, then I display them inside the exhibi-
tion space according to the original distance of the marks from the ground – at the level of 
the hand. By these means, I let the gesture enter the exhibition space.

For now, there are nine photo-fixations in the series. The biggest one is “Soot (Domode-
dovo).” It reproduces in scale 1:1 the parapet, which runs along the airport building near 
Moscow. It has in fact become the smoking area, and consequently the surface of stubbing 
out the cigarettes. The composition is more than 40m long. It can be reproduced partly, 
according to the size of the receiving wall. The absence of frame, the minimum thickness of 
the paper, the merging of wall surfaces, the disposableness of the photographs - suggests 
that we do not face an object, but an observation that appears inside another space. It is 
devoid of the qualities of an object, it is free from them.

The context of the exhibition creates for this work a possibility of a window, the ability to 
direct the focus. Thus, I affirm this reality. I recognize it as an integral part of the context. I 
claim it as a manifestation of life, which is also not deprived of aesthetic qualities.

right page: Soot (Ozyorsk), 2016, 116 x 166 cm, distance from the ground 18 cm
view of the exhibition Going Under, curated by Julie Crenn, Maubert gallery, Paris, France



above: Soot (Elektrozavod), 2015, 120.3 x 68 cm, distance from the ground 15 cm
right page: view of the exhibition Serendipity in the process of error, Lage Egal project space, 
Berlin, Germany.



above: Soot (Pravda), 2020, 68 x 323 cm, distance from the ground 47 cm
right page: Soot (Pravda), original site view



→ Persimfans (Châtelet), 2016
Photo documentation of marks, left by musical instruments and furniture of musi-
cians on the floor of parisian metro corridors. 

Persimfans : conductorless orchestra, that existed in USSR between 1922 and 
1933. Per-Simf-Ans - from russian “First Conductorless Symphony Ensemble”
UV print on paper, magnets, 440 x 130 cm.





from left to right : 
sheet 30/67, marks left by folding stools ; sheet 35/67, marks left 
by contrebasse ; sheet 50/67, marks left by cello.



→ Persimfans (Concorde), 2016
Photo documentation of marks, left by musical instruments and furniture of musi-
cians on the floor of parisian metro corridors. 

Digital print in scale 1:1.
on adhesive vinyl flooring, 420 x 64 cm

Persimfans : conductorless orchestra, that existed in USSR between 1922 and 
1933. Per-Simf-Ans - from russian “First Conductorless Symphony Ensemble”

Persimfans (Concorde),  detail
view of the installation in a private appartment, Paris

above: Persimfans (Concorde), detail
below: view of the Going Under exhibition, curated by Julie Crenn,

Maubert gallery, Paris



→ The End of Asphalt, 2015-2016
Photographic series.
Digital color photographs, shot with a year gap - september 2015 and september 
2016 - on Russky island (Vladivostok, Russia).

Project accomplished during the residency at ZARYA center for contemporary art.

« The end of asphalt » is a point on the map, practically an address. In Vladivostok, you can 
tell the taxi driver “the end of asphalt” and get precisely there. The locals gave this nick-
name to the place on Russky Island, where the new asphalt road, traced in continuation 
of the Russian bridge for the APEC summit in 2012, suddenly ends, and the old dirt road 
begins.
This nickname matches perfectly both : the actual description of the situation - the end of 
the new road, and the metaphorical - the middle of nowhere, the backwoods. The dirt road 
leads deep into the island, where there are a few small settlements and abandoned military 
facilities.
As soon as we cross the boundary, the landscape radically changes. We fall into the mono-
chrome-gray pipe of the road: the vegetation along the roadside is covered with a thick 
layer of dust. The layer is so dense that rare fragments of greenery look artificial, like drops 
of color on a painted photograph.

If you look closely, the work is very delicate: dust enfolds the smallest veins of leaves, ab-
sorbs into them, becomes leaves. As if we were allowed to watch in an accelerated time 
how the ferns turn into stone. The world is fossilized before our very eyes. And it is difficult 
to turn away from this spectacle, although it causes mixed feelings: we are spectators of 
the intoxication of nature.

I discovered the “end of the asphalt” on my first visit to Vladivostok in September 2015. 
When I came back, a radical change awaited me. After a strong typhoon and a week of 
heavy rains, the dust disappeared. The road turned green and acquired a satisfactorily 
banal appearance.

I decided to find the places that I managed to photograph during the first trip, and ac-
curately reproduce the frame. So, I got a series of pairs, with an interval exactly one year 
between the images: September 2015, September 2016. The pairing of images revealed 
cyclicality and permanence of this landscape, its constant “zeroing” and repetition.

This landscape is accidental, unprojected, not desirable, but it does not attract any atten-
tion, because it is intermediate. This marginality probably maintains it: it is not in focus. 
While in the foreground bridges are erected and roads are cut with great pomp, some-
where  aside, quietly, the dust accumulates.

The end of asphalt, views of the site,
Google maps satellite view, photo documentation.





→ ZIMA, 2014
Plasticine.
Shades obtained by mixing three colors -
white, black and brown.
zima: from Russian “winter”.



→ Black and White, 2011
Snow of different shades, collected on the streets of Moscow.
Ephemeral intervention at Ekaterininsky park.

Documentation, lambda print, framed, 30x40 cm. 


